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Evaluation of personal progress May 2016 

This Course took place during a disrupted period of my life when I was a full time carer for our two 

mums; one in her late 80’s with dementia and breast cancer and the other in her 90’s, registered 

blind and developing Parkinson’s. There has been an immense amount to do for them, both 

physically and with their finances and subsequent care arrangements.  Family circumstances have 

changed rapidly over the last few years and I have had a lot of adjusting to do concerning my role 

within the whole family. 

Studying Picasso’s drive and focus on his art, with all his other responsibilities falling incidentally 

off to the sides has been an important example to me, and made me look at my own priorities and 

thoughts about being an artist.  I am far more dutiful in nature… but still, something of Picasso’s 

urgency must have rubbed off on me.   

It is gratifying to be able to look back over this collection of work which has happened in spite of all 

the interruptions.   Making art has been an important source of support for me – a means of having 

thoughts and ideas to express apart from what’s going on at home, something to occupy my 

attention and creativity.  I’ve “escaped” to my art room, to exhibitions, to the print workshop at 

Gainsborough’s House in Sudbury, and frequently with friends (other OCA students and not) to 

drawing days, critiques and sharing discussions of progress.  There are further reflections on 

Picasso’s artistic influence in my Parallel Project (See Black Folder). 

Looking now at the sum total of my own work, I am surprised by the range of techniques 

represented.  This is a skill in itself, but also an indication to me that I may be in danger of being 

“Jack of all trades and master of none”.  I have regarded level 1 and 2 courses as learning, but I 

do feel now a need to develop a real expertise with my own trademark technique. 

I’m not completely certain what that “trademark” is, but I know it will continue to emerge as I work. 

Looking at my work I can see Indicators: 

 Printing outside the frame, breaking through the predictable square/rectangular edge.  I can 

see that unintentionally I have used this a lot – Assignment 1 rural, abstract work, 

Chiaroscuro jigsaw, Assignment 6.  I like things to be unexpected. 

 A more likely trademark, I think, is my Methodist Local Preacher and Tutor/Assessor 

background leading me to reflect, explore, investigate and develop ideas so that my work 

becomes an illustration of my thinking.  I’m a communicator, and find conversations with 

friends, listening to radio discussions etc. all feed into my thinking and development of 

ideas, contributing to the end result.  In amongst busy-ness I need space to reflect and 

process what I am seeing and hearing. 

 I come from an artistic stable, mum was an extremely accomplished, art-school trained 

representational watercolour artist.  I have always found it hard to move away from 

controlled, representational work, and the benefit of this is that I can draw pretty well 
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(although that is often an undervalued skill these days).  I did really enjoy the abstract work 

in Unit 3, and whilst I admire impeccably clean prints they do not excite me in the same way 

that raw, accidental texture, colour, marks and elements of chance do.  My mower textile 

print is one of my favourite pieces, whilst the more predictable pieces, the self-portrait maze 

and the memory seaside sequence, got the least enthusiastic response from my tutor.  I 

really enjoy the craft and construction element of printmaking, so collage is enjoyable and 

cutting and sticking, whether in making the plate or assembling the prints, pleases me. I 

have a strong sense of pattern and also love maths, maps and geometry.  Buildings and 

good Architecture give me great pleasure.  I love Art Deco and have a growing collection of 

photographs of stairways and chairs. 

 I love the concept of serendipity and have an extensive collection of found treasures – 

natural objects, envelopes, tickets, cuttings, “failed” ( and therefore reusable) prints and 

drawings.  Artists such as Kurt Schwitters and Anne Desmet have been influential and I 

would like to extend my collage in Printmaking skills. 

 At exhibitions, it is often sculptures that appeal to me.  I am thinking of the Alexander 

Calder mobiles and other constructions that I saw last year at Tate Modern, Joseph 

Cornell’s boxes and I’m also a regular visitor to Sainsbury Centre (SCVA) in Norwich where 

much of the regular collection is three dimensional.  I’d like to do more with 3D presentation 

of prints – I loved making the Button Box ( I was very pleased that this was already well 

underway before I saw the Cornell exhibition – it gave me confidence in my own 

inventiveness),  the Picasso Booklet (which needs a lot more refining of technique) and the 

mobile I made for Assignment 6. 

 I was very impressed by the “Two Roberts” (Colquhoun and McBryde) exhibition I saw in 

Scotland last year.  Painting and Printmaking are so complementary and it would be good 

to produce a body of work that fully explores a theme using both media. 

 I feel that my weak spot is still colour.  Method, message and pattern dominate my thinking 

and I often fail to fully consider use of colour.  It tends to be incidental for me rather than 

specifically planned.   I know that I see line and texture first in other people’s work because 

that is what appeals to me, so I need to make a conscious effort to notice complementary 

and contrasting colour effects.  (The OCA Visit to John Hoyland at Newport Street Gallery 

was very helpful to me in provoking my thinking and observation of colour use) 

Responsibilities as a carer have lightened and settled recently, I have returned to part time work, 

and can see room to make choices about my art.  I’ve been using my skills and interest in art for 

well-being with different local mental health groups and in helping several individuals find recovery 

from difficulties through taking them out drawing.  My original plan in working for the degree was to 

be an art therapist but I have been intrigued by the process of becoming an artist, and also 

discovered that a lot of people benefit from being creative without going for formal Therapy. This 

work is opening up to me and is very rewarding, but also a threat to my own qualification.   I 

seriously considered giving up on the degree as my studies seem to have got me to the point I 
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wanted.  Putting this collection of work together for assessment has made me reconsider and dare 

to have confidence in what I am capable of.  It is time to adopt a bit of Picasso like selfishness and 

disregard to give myself the space to qualify.   

Serendipity has recently led me to acquire an old narrowboat at Ely in Cambridgeshire.  I love the 

water, the people the town and it’s a place I can easily escape to.  It has inspired me as a subject 

for my Level 3 to study the area closely as an artist.  There is good support for artists in this 

growing tourist location, a thriving art society but very little printmaking that I can find, so a good 

place to literally make my mark. 
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