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Assignment 6 – Work in progress 



Assignment 6 
My SKETCHBOOK and videos show  the evolution of the REFUGEE idea  from 
an original drawing , to thoughts about abandonment, and the exploration 
of images.  All work follows on from my Parallel Project on PICASSO 

My final prints show 

 The destroyed CITY that is being abandoned (Monoprint/Collograph) 

  A MOBILE depicting the precarious, dependent and dangerous position 
of those who have fled. It demonstrates the uncertainty of those who 
must travel by sea or on foot, the endless refugee camps, the bravery 
and determination to survive and the chance involved in finding a 
welcome.  The human traffic is represented by luggage labels .  The 
mobile contains empty wires representing the many people who did not 
make it across – not only them but the loss of their potential 
descendants who will now never have life.  The choice of red and blue 
wires, is to represent Aylan, the small child washed up on a Turkish 
beach and an iconic image of the refugee crisis in 2015. 
(Monoprint/Linocut/Collage) 

 A Refugee WOMAN & CHLD made from driftwood  (woodcut/linocut) 

 



Picasso 

“No, Painting is not done to decorate 
apartments.  It is an instrument of war” 



Mobile 
Preparation 

• Purchase of wire cutters/pliers; sourcing suitable materials 

• On my own and with my workshop groups, experiments with different types 
of mobiles made using sticks, wire, tape, ribbon, cord and different materials 
for motifs.  I made several prototypes, and gifts along the way. 

• Study friend’s mobile of 5 Globes 

• Refining fixings, mobility, movements  

• Working on drawings for motifs 

• Visit Alexander Calder exhibition at Tate  Modern 

 



Mobile 
Production Using techniques from Assignments  4 and 5 
• Purchase large Bauble, and experiment with wire arches to find right size, 

arrangement and fixing methods. 

• Measure circumference and cut ten “leaf shapes” of suitable size to PVA glue and 
cover.  Two layers needed as base. 

• Print ten suitable shapes – monoprints showing suitable words and seascapes , and 
lino cut of refugee camps . Apply with glue when dry. 

• Find and select suitable “luggage labels”  (based on style and price).  Printed using 
moulded plasticene,  vinyl cut, collages using vinyl offcuts, string and wire. 

• Make empty wire motifs and apply fixing wires in red and blue. 

 

 



Mobile Evaluation 
Analysis  and Evaluation using 7 criteria listed by Alexander Calder 

1. Weight – the ball is very heavy so hangs on its own string.  It makes a good contrast 
to the much lighter wire and paper, which hang independently. 

2. Form – I am pleased with the  relationship between the solid “world” and the  more 
linear elements. From some angles they circle round each other nicely, when the 
wires are in line they make  a good solid mass with a nice line at the base.  It looks  
crowded  and chaotic but this  fits in well with the subject.  The ball is a  Christmas  
bauble  covered with two layers of  segment shaped paper before the prints were 
applied.  PVA Glue was used throughout.   I chose wire  (rather than straight sticks) 
because of the echo of the circular outline of the globe and are also more “bouncy” 
to illustrate precariousness.  I like the  shine on the wire.    I used the zig zag wires 
to separate out the labels and make them more visible.  The words on the globe are 
a quotation from a refugee, and the word “Welcome”, which is there somewhere 
but hard to find.  

3. Colour – I have used muted earthy colours on the whole, to represent the complete 
absence of possessions, and the reliance on the ground under your feet. The blue 
and orange represents the  boats on the sea.  Blue and red wire represents Aylan  - 
one of the very many children who didn’t survive. 

 

 

 



Mobile evaluation continued 
Size – size was determined by the bauble,  the luggage labels and the curve 
achievable on the gauge of wire used. 

Motion – I did a lot of work on this.  I tried plumbers tape, thin jewellery wire, 
picture wire before settling on the picture cord.  I tried fixing by loops, binding 
and knots.  I also had to adjust wire lengths so that the arms could swing 
independently without being caught up on each other.  The top ring was 
necessary to let the cords  turn freely, and the loop of cord between the arms was 
needed to keep them in right relation to each other.  The end result is a mobile 
that sometimes looks like a straight line arrangement, and sometime a 
cross/globe arrangement. 

Noise – on the whole I was  trying to avoid noise as that was caused by the 
elements knocking together   it is not a part of this installation except for faint 
paper rustles. 

Shadows -  I constructed this with strong lighting above and to the side.  The wire, 
zig –zags and strings  throw interesting shadows onto the globe – they look like 
barbed wire and fences – a good indication of the barriers that refugees meet at 
national borders.  Even as I type this there are still  discussions on the radio about 
how to provide sanctuary for so many people.  The shadows were completely 
unplanned and unpredictable, but  finding “happy accidents” is very much after 
Picasso. 
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“I do not seek. 
 

I find.” 

“In my opinion to search means nothing in 
painting.  To find is the thing” 

 

       Picasso 

 



City monoprint 
Using Techniques from Assignments 1 and 3: 
• Cut building and window shapes from card and acetate.  Glue lattices using parcel 

packing tape. 

• Inks left over from bauble printing  mixed on glass plate to produce 4 lilac coloured 
draft prints on drawing paper. Effects examined – surprise was that as work 
progressed the constituent colours started to re-appear. 

• Somerset paper sprayed with water and wrapped in towel to dampen evenly. 

• Effects repeated and refined on final prints. Plasticene figures added. 

• I am interested in lessons learned from John Hoyland exhibition – i.e. that work 
has “imperfections” and part of the interest is leaving the viewer wondering how 
the artist approached work and achieved result. I think this aspect is not currently 
recognised in printmaking where there is an expected standard of perfectly clean 
prints, using recognised techniques.  There seems to be an expectation of planned 
rather than experimental, a lot of work is very highly controlled, eg visit to 
Bankside Gallery to see the work on display there.  



Refugee Mother and Child woodcut on Driftwood 

Using Techniques from Assignments    1, 4, 5 
• Trip to coast to collect suitable driftwood to echo the journey  of the refugees. I spread  

it out on newspaper indoors and turned daily for 10 days to dry.  

• Wood scrubbed clean with brush, and pencil rubbings taken to check texture. 

• Drawing made in chalk and cut with wood cutting knives. 

• Monoprint made.  Enhanced with collaged tissue applied with home made cornflour 
glue – experiments with suitable shapes. The effect was good – the colour added 
interest and depth but when the prints dried the two papers were incompatible and 
the prints did not dry flat.  I was also unhappy with the detail I could not achieve with 
my cutting on the difficult grain. 

• Solution:  Instead of tissue,  I decided to add colour with a linoprint.  This allowed me 
to add detail.  I made a custom built registration board to cope with the lino and the 
wood, took a proof, adjusted it.   I fixed each sheet of paper to the table  top to hold it 
in position whilst I printed lino first and then driftwood. 

• I cut small paper masks to keep the woodcut off the face  and child area of each print. 

• Development:  I made ten prints and as they were  hung up  to dry they began to take 
on a different quality by being en masse.  I decided to collage some to enhance the 
idea of driftwood  being washed up on a beach, and also realised that this should be in 
the red and blue colours. 

• I have loved combining lino and driftwood, and working with the grain.  I will do 
more of this in the future  

 



Influences from Parallel Project 
It is Picasso’s  APPROACH to work that has influenced me the most.  

1.  Use of drawing and painting to explore the theme thoroughly  

2. Repetitions of work to bring out new ideas. 

3. Being inventive with  materials, seeing the potential in objects.  Using materials in 
unexpected ways and continuously developing techniques. 

4. Trying to work experimentally without fully knowing the outcome. 

Using these principles, I have really enjoyed working on this assignment. I gave myself plenty of 
time to experiment.  The biggest hurdle was switching from preparation to production.  I got 
stuck because I liked what I had made through drawing and painting and couldn’t get started 
reproducing it in print. 

The breakthrough came taking to other OCA students (we arranged our own study visit to 
Sainsbury Centre, Norwich to see the Magnificent Obsessions Exhibition).  My friend was having 
similar problems changing from watercolour to acrylic on her course.  It was easy to explain to 
her that she needed to be “thinking in Acrylic”  - “it’s like speaking another language” I said to 
her “ you don’t decide what you want to say and then translate, you learn to think in the other 
language”  Even as I was saying it  to her, I realised it was just the bit of advice I needed myself! 

I started to “think in Print” , the block lifted straight away and the work began to flow.  I began to 
wonder whether I should have spent so much time on the drawing preparation – it reminded me 
that it should be much more about exploring, looking and thinking, than trying to produce a 
“finished” looking piece of work. 

Continued… 

 

 



“Think in the medium” 

“Think in the medium” has become my mantra.  I wasted some 
time trying to reproduce my line drawings in string and wire – 
unsuccessfully, too fiddly and stilted.  Again the breakthrough 
came when I stopped trying to reproduce drawings and just 
worked with the wire or string.  The images flowed, and had far 
more character and freshness. 

Although this is not a direct quote from Picasso, I like to think 
that my studies of his techniques have enabled me to 
understand this truth for myself. 
“Forcing yourself to use restricted means is the sort of restraint that liberates 
invention.  It obliges you to make a kind of progress that you cant even 
imagine in advance.”  Picasso 

 



Research 

I researched and selected my images  and stories from UNHCR website. 

This was recommended to me by Suffolk Refugee Support for whom I work as a 
volunteer, providing art workshops.   I regularly meet and talk to refugees, but I have 
not met anyone yet who has come by the routes that are in the news at the moment.  
Although it would have been great to have done drawings from live models, concern 
for people’s own wellbeing and mental state, meant that it was not appropriate to ask 
to draw individuals. 

Press, radio, TV reports and internet. 

 

The pages that follow are all  selected images from UNHCR  and  
http://stories.unhcr.org/ .  They  have provided the source for my studies. 

 

http://stories.unhcr.org/


“My name is Hussein. Before the war in Syria, I had a normal life, living with my 
family. I was a university student and had many friends. My country and my life 
changed radically when the war broke out. I watched relatives and friends leave 
Syria while I and many others stayed behind, fearing for our lives every day. I 
didn’t want to leave my country. I heard stories about those who fled and how 
difficult their journey to Europe was. They didn’t know what to expect in other 
countries and how people would treat them. These thoughts scared me. I had 
heard stories about other Syrians who got lost or risked their life at sea on their 
way to find refuge in Europe. Women, children, and men on an overcrowded 
unseaworthy boat – on a journey of hope with an unknown destination and 
uncertain future. 
But I knew, I didn’t have a choice. I had to leave and follow the same road. I cannot 
understand, not even today, how I got myself into this situation. Before leaving, I 
remember thinking that I might die on a boat on my way to Europe. But I refused 
to die. I convinced myself that I could make it through and reach Europe safe. Then 
I made a tattoo on my chest, I wrote ‘I refuse to sink’. I wanted to declare my 
perseverance and strong will to get through this journey, to be lucky. 
And I made it. Along with twelve other Syrians we reached the island of Kalymnos. 
Deeply moved, I called my parents back home to tell them that I was all right, that 
I had crossed the sea and that I am alive and safe. We were welcomed by people 
on Kalymnos and hosted at the municipal cultural centre. Soon, we were released 
and headed to Piraeus. But then I learned that the same day we managed to 
survive, some other Syrians perished off Izmir, in their effort to cross the sea to 
Greece. It was 16 April 2014. I lived; they died.” 
       continued…. 



Ahmed survived the disaster, but he can’t find a reason for his life any more. He lost 
eight members of his family at sea, when on October 11, 2013 their boat sank shortly 
after it has left Libya and just over hundred kilometers away from the Maltese coast 
with hundreds of Syrian refugees on board. Three dozen people died in the tragedy. 
Ahmed together with most of the survivors was taken to one of the refugee camps in 
Malta. It was there that I met him. The 67 years old man recalled the horrible day with a 
broken heart. He had organized the itinerary of his family’s flight well in advance from 
Syria. “Agents” helped them to reach Libya, and from there, according to the deal, 
Tunisian smugglers should have transported them to Malta. But they got into the hands 
of a gang of Somalis, Libyans and Tunisians instead. They were kept locked up in a stable 
on a farm until the departure, that is until the smugglers managed to collect the 
number of refugees they wanted. Nobody was allowed to leave the building even for a 
minute. Days were passing and the price of the journey settled in advance rose all the 
time. Those women who were unable to cover the ever increasing amount got raped by 
their keepers, while the men got tied up and tortured. 
In the end, Ahmed and the members of his family paid USD 3,000 per person in order to 
get on board. As they entered the boat, however, suddenly some Libyan militiamen 
showed up and held guns to their heads. They demanded more money. As it turned out 
the militiamen had noticed, that there were more than 200 passengers on board which 
was more than double than the number the smugglers had agreed upon with them. The 
refugees emptied their pockets and put together further several thousands of dollars. 
But it did not help. 
All of a sudden a ship emerged behind them with the militiamen on board and followed 
their boat for hours. They wanted to force it back to Libya. As these efforts failed, the 
gunmen started to shoot at the defenceless refugees and severely injured many of 
them. Soon the bullets punctured the boat, and it sank within minutes. 
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